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the theme of dcconstruction  and reconcil-
iation  of opposites at play  in StétiC’s
verses through a poetic  vision where “di-
rection / no-direction,” “mirror / no
mirror,” “to die / to incarnate,” “po~t.~$’
/ no poetry,” “pure / impure,” and
“dying  / no-dying” coexis!  and are re-
solved  on the ontological  plane (Frflg-
nzents:  Poems).

C~D  WATER SHIELDET>REPRESE~~S~CO~~C-
tien of poems by the French Lebanese
poet  Salah StPtiP,  edited and translated
mto  English by one  of North  America’s
leadiig  authorities on modem and con-
temporary French poetry, Michael Bish-
op.  The  appearance  of Stétié’s work in
Bloodaxe’s widely acclairned  Contempo-
rary French Foets  series  recognizes  bis
talent and international renown by plac-
ing him in the company of other  well-
known  poets whose collections havc
been translatcd  into English via Chat  se-
ries, poets such  as RenLr  Char, Yves
Boruwfoy,  and  Paul Êluard,  among others.

Bishop  not only  makes a selection  of
Stétié’s poems accessible tw the anglo-
phone audience through bis  exceptionti
translation; he also  offers  the reader a
thorough analysis  of the  poet’s thought
and style in his britiantly  camposed,
erudite preface  to thc volume. In hi in-
trodurtion;~E:sl:csp  dëmonstrates  bon*
Stétie’s  “rooted, visceral,  sensual  poetry
Is  caught in a net of medîtation  that
quickly may  veer to the metaphysical
whîlst  never  losing  is grip  .upon  an ethi+
cally  and emotionauy  drivFn  instinct that
knows  the indivisibilîty  of the  categories
of being and its deeper discourse.” There
could be no better sumrnary  of Stétié’s
poetic  project  here.

Rather  than a translation of a single
work by StetiP, the present volume,repre-
sents  a seieçtion  of poems from fiiteen of
bis COllFCtiOm  dating from 1973 (L’Enu
froide ~&?e) through 1995 (“Jardin de
1’Un” / “Flambeaux de la riviere”).  With
the exception of L’êfre  POU~CE (1953),
rvhîch  appears just  after L’eau.fioide
grrni& and just before Frflgrrx7’ks:  PoPtrrt+r;
(lg@),  the  selectiom  are presented  in
chronological ordFr  by the yFar in Which
they were  publishcd. In addition to the
verse poems, Bishop  also intioduces
prose tcxts  from Lecture  d’unefemnte
(19S7).

lt is the reviewer’s opinion that  the
reader would be hard pressed to find a
more rewarding collection of recently
published  poetry than  St&tié’s Cdi  Wate-r
Shielded. Under the  same  covFr,.one  en-
joys a solid  bilingual ediüon of poems
chat  manifest thc  union of the metaphysi-
cal and Farthly  dimensions at work  in
the  poet’s  meditative  and  mystical  uni-
verse, and one  profits from the  tiightful
analysis  of a scholar who functions  as
boti  translater  a n d  $uide&~zcritical -_  -
reading that  allows  acccss  t0 tlxit  uni-
verse.

these goals, Bishop  succeeds Wondcrfully.  - ~ i -* *
‘*in each commission: he rcn&??*~béauti- .’ IV

The challenge for any  transla  tor,
whether of poetry or prose, but especîal-
ly the former, is both to generate a text
that is faithful.  to the  original work and
to retain  the author’s poctic volcc.  While
many  translators fail  in at least one  of

fui yet  remarkably literal translation of
Stétié’s French poems and at the same

time  manages to capture the  author’s
original poetic  expression. Moreover,  the
translator and the editors have taken
great tare to reproduce the forms  of
Stétié’s poems on the facing-page transla-
tion exactly  as the!,  appear in the origi-
nal, thus  preserving ail punctuation  and
spatial effects.  Tbis  measure is not Fvilh-
out  relevance, for it grapbically  echoes


	1

